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critically. The views of (i) the classicists of the seventeenth and eigh- 
teenth centuries, (2) the poets and critics of the nineteenth century, and 
(3) the philosophers of the nineteenth century are admirably summarized. 
The author discusses realism and the relation of art to morality. He holds 
that "art is free, yet must draw the subject-matter to which it gives form 
from outside itself ' ' (p. 70). Art is not primarily didactic or moral : ' ' True 
inspiration is lacking in the artist who marches to two measures, in trying 
to give his creation at once an esthetic and a didactic form." This does 
not hinder, however, that "the esthetic value of the subject-matter is in 
proportion to its moral interest " (p. 72). Of realism M. Stapfer says : "Art 
is truly a mirror of everything in nature. . . . But ordinary realism is 
either caricature, preaching, or cynicism ; each artist's 'true picture of the 
real world' is (usually) only a reflection of himself" (p. 86). All admira- 
tion is said to involve a moral judgment (p. 89). 

The second essay, entitled ' ' Un philosophe religieux du XIX e siecle : 
Pierre Leroux," is a history and an appreciation of the life and thought of 
this unique, quasi-philosophical genius. The last essay, " La crise des 
croyances-chretiennes, " sets forth, in citation and argument, the nature and 
causes of the decline of religion (primarily in France). The writer's chief 
aim appears to lie in combating the one-sided fideism of Sabatier and 
kindred 'philosophers of religion.' M. Stapfer finds the essence of relig- 
ion in the conflict between impulsive desire and the demands of reason 
and the mysticism resulting from this conflict. Like the Christian ration- 
alists, M. Stapfer believes ' there must be an eternal basis to morality ' ; 
but he does not believe this basis can be found in any known facts or theo- 
ries. Religion in its chastened form must still combine genuine enthusi- 
asm with a conviction that there is some world principle of which human 
moral aspirations are a true expression. The writer goes one step farther 
in believing that esthetic values are likewise an expression of that same 
principle. 

The volume as a whole suffers somewhat from a superfluity of quota- 
tions and a slight diffuseness. This is much less a fault in the first essay 
than in the other two. Walter B. Pitkin. 

Columbia University. 

Art et psychologic individuelle. Par Lucien Arreat. Paris, F. Alcan, 
1906. — pp. 158. 

This volume consists of five short essays dealing with personal experi- 
ences and observations made upon acquaintances. The aim is "to elucidate 
or to exercise control over general esthetic theories by means of the par- 
ticular experiences of individuals" (Preface). No attempt is made to 
prove or disprove fundamental points of theoretical interest ; the book is 
intentionally a collection of data and nothing more. 

The first essay (pp. 1-82) sets forth the author's record of his own mental 
peculiarities, impressions, and opinions in matters esthetic. In concluding, 
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M. Arreat defends himself against the charge of having founded esthetics 
upon perception (pp. 70 ff.). A series of anecdotes is given, illustrating 
the reenforcement or weakening of esthetic perceptions by associations 
(pp. 73 ff.). 

The second essay is a review of recent works on esthetics (pp. 83-118). 
The third is again a * confession ' of the kind, origin, and control of imagery 
in literary creativeness ; five short stories and two poems afford the matter 
for the observations made. M. Arr6at explicitly denies every moral pur- 
pose in writing these ; he states that "morality is a condition of dramatic 
pleasure, but could not be its immediate end" (p. 122). Attention is also 
called to the ' schemes of rendition ' or ' images of interpretation ' which 
characterize the creative imagination of literary men, giving the latter their 
* easy syntax,' ' rhyming power, ' 'flow of words,' etc. 

The fourth essay is a collection of fifteen cases of persistent and (sup- 
posedly) peculiar associations (pp. 133-140). These do not appear to be 
remarkable as instances, nor yet to have been very well analyzed. The 
concluding "observations made upon a musical composer" (pp. 141-158) 
are fairly numerous, but do not appear either exact or extensive enough to 
serve as more than a simple illustration of general facts already fairly well 
known. The writer indiscreetly ventures to draw lengthy conclusions from 
this single case. 

The volume contains many illustrations of standard esthetic ' phenomena ' 
which are very well suited to class-room use. 

Walter B. Pitkin. 

Columbia University. 

Elemente der Psychologie des Urteils. Erster Band : Analyse des Urteils. 
Von Ernst Schrader. Leipzig, J. A. Barth, 1905. — pp. viii, 222. 

Dr. Schrader has set himself the task of writing a comprehensive treatise 
on the psychology of the judgment. His introductory volume, Zur Grund- 
ziige der Psychologie des Urteils, appeared in 1903 ; the task is to be con- 
cluded by a two-volume work, Elemente der Psychologie des Urteils, of which 
the present book constitutes the opening volume. The book now under 
review is entitled Analyse des Urteils ; it proposes to analyze the judgment 
into its elements, and to show how these enter into combination to form 
the judgment. The closing volume of the series, Tendenzen der Urteils- 
bildung, will deal with certain general factors which are operative in the 
formation of judgments but whose presence cannot ordinarily be discovered 
in isolated instances ; among these factors the author enumerates the influ- 
ence of inherited tendencies, of training, of social environment, and the 
like. 

Dr. Schrader' s position is already familiar to readers of his introductiory 
volume. The present volume is concerned, in the main, with a more de- 
tailed working out of the argument there presented. This is done under 
the following headings: "Introduction," pp. 1-34; "The Empirical In- 



